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Shakespeare, rev., 362 
Mincorr, Marco C., 370 
“The Composition of Henry VI, Part 1, 
279-287 
Miranpa (Tmp.), 162-163, 169, 172-173 
Mirror for Magistrates, The, Humphrey 
Duke of Gloucester, 202, 211-213 
Mirror Up To Nature, The (V. K. Whit- 
aker), rev., 349-350 
Mobs. See Common people 
Mobile Theatre of New York Shakespeare 
Festival, 337-339 
Mock-Tempest, The (Duffett), 49 
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MICHEL: 
cultural primitivism and the noble savage, 
164-168 
influence on Tmp., 164-165, 167-169, 173 
Moral competence in old age, 236-238 
Mortality, bills of, 130 
Mortenson, PETER, 274 
“The Role of Albany”, 217-225 
Much Ado About Nothing: 
costume, 313 
Douglas Seal’s production, 313 
performances, 313-314, 345 
verbal adaptations by Robert Graves, 313 
Zeffirelli’s production, 313-314 
Mur, KENNETH, 370 
The Mirror Up to Nature (V. K. Whit- 
aker), rev., 349-350 
Music: 
Elizabethan, ilus., 288, opp. 277 
Shak., 116-117, 130, 260 
Music and Poetry in the Early Tudor Court 
(J. Stevens), rev., 119-120 
Music in Shakespearean Tragedy (F. W. 
Sternfeld), rev., 116-117 
“Music in the home”, illus., front. (No. 4) 


New Hamlet, intermixed and interwoven 
with a revised version of Romeo and 
Juliet (Smith family), 60-61 

“New Light on Robert Johnson, the King’s 
Musician” (J. Carmel), 233-235 

New World, Renaissance concept of, 165- 
167 

New York Shakespeare Festival, 335 

Mobile Theatre, 337-339 
1965 Season, 335-339 

“The New York Shakespeare Festival 1965” 
(A. Griffin), 335-339 

Nicuots, Dorotry, 370 

“Shakespeare on the West Coast, at Ash- 
land and San Diego”, 343-347 

NicHotson, SAMUEL, Acolastus, 87 

Nicott, (ed.), Shakespeare in 
His Own Age, rev., 258-260 

Nietsen, EvizaBETH, 274 

“Macbeth: The Nemesis of the Post- 
Shakespearian Actor”, 193-199 

“1965 Season at Stratford, Connecticut, The” 
(B. Beckerman), 329-333 

Nonpareil (ship): 

battle with the Armado, 229-230 
named in Edward IV, 229-231 

Nyerere, Jutius K. (ér.), William Shake- 

speare. Julius Caezar, rev., 266-267 


Octavia (Ant.), 188-189 


OcnyAnov, Lyusomi, 
Hamlet. Translated from the Original in 
Verse, rev., 121-122 
Macbeth. Translated from the Original in 
Verse, rev., 121-122 
OxpcastteE, Sir (The Famous Vic- 
tories), 91-92 
Oxtvier, Sir Lawrence, film version of Hs, 
74 2. 
Omens, 23 2. 
JC, 23-26 
On Copia of Words and Ideas (Erasmus, 
tr. Donald B. King and H. David Rix), 
rev., 267-268 
On Hamlet (S. de Madariaga), rev., 359- 
360 
Opuetia (Ham.): 
criticism, 100-103 
songs, 116 
The Optick Glasse of Humors (T. Walk- 
ington), 87 
Oregon Shakespearean Festival: 
1965 season, 343-345 
staging, 343-344 
CrHELLo (Oth.), 299-300 
jealousy, 43-44 
make-up, 319 
motivation, 44 
stage history, 261-262 
tragic hero, 47 
Othello, 37, 297, 299 
burlesque, 52 
criticism, 260-262 
songs, 117 
stage history, 260-262 


Parrorp, J. H. P., 135 
Life and Letters in Tudor and Stuart 
England (First Folger Series) (edd. 
Louis B. Wright and Virginia A. La 
Mar), rev., 126-127 
Pale Hecate’s Team (K. Briggs), rev., 132 
Parmer, JouNn, as Falstaff, i/lus., 38 
Patrives, C. A., 275 
“*The Beast With Many Heads’: Renais- 
sance Views on the Multitude”, 241-246 
Perdita, or The Royal Milkmaid (W. 
Brough), 56-58 
Performances (Shak.), 313-347 
Hungarian, 106, 108-109 
Pericles (New Arden), rev., 117-118 
Persona, the: 
as a philosophical term, 39-40 
Christian meaning, 40-41 
Greek idea, 41 
revealed in love, 41-42, 46 


used by Shak., 40-41, 44-47 
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Peterson, Douctas L., 135 
“Wisdom Consumed in Confidence’: An 
Examination of Shakespeare’s Julius 
Caesar”, 19-28 
Petéri, ALEXANDER, IIO-III, II5 
trans. of Cor., 112 
Puetps, SAMUEL, as Falstaff, ilus., 104 
Philadelphia, Shakspere Society <i, 133, 365 
Philosophers’ Banquet, The (W. B.), 291 
allusions to Lucrece, 290-294 
authorship, 291 
Pirated editions (Shak.), 84 
Pistot (H5), 76 
Pirt, D. Bryce, Spot the Lady, 61 
Plague in Shakespeare’s London, The (F. 
P. Wilson), rev., 130 
Play-within-the-play, 119 
Playhouses, admission price, 147, 150-151 
Plutarch, interpretation of Julius Caesar, 22- 


23 
Porms (Shak.), 354-355 
See also Rape of Lucrece 
Political theory in Tmp., 161, 169, 173 
Polychronicon, on Humphrey, Duke of 
Gloucester, 201, 207-208 
Pompry (Ant.), 185-187 
Poote, Joun, burlesque of Ham., 50-52 
Pope’s Swiss guard, 158 
imitated by the King’s Guard of Den- 
mark, 158 
Porter, Eric, 317, 319 
Posset, Joun, See SacKviILLE, THOMAS 
Pratt, SAMUEL, 275 
“Shakespeare and Humphrey Duke of 
Gloucester: A Study in Myth”, 201-216 
Pretie and Mery New Enterlude Called 
the Disobedient Child, A (T. Inge- 
land), handwritten copy owned by 
Edward Dering, 149 
Price, CEcIL, 275 
The Letters of David Garrick (edd. D. 
Little and G. Kahrl), rev., 264-265 
Printing (Elizabethan), 260 
Productions (Shak.), 313-347 
French, 256-258 
See also individual plays 
Promos and Cassandra (G. Whetstone), 
source for M.M., 30, 32 
Prospero (Tmp.), 161-164, 168-173 passim 
“White Magic” (theurgy), 171-172 
Prosody, 2967. 
Luc., 289-295 
Proverss, 21-22 
Provost, Foster, and Watpo F. McNer, 
Annotated Bibliography of Edmund 
Spenser 1937-1960, rev., 270 


Ham., 127-128 
Per., 117-118 
R3, 126 
Quinn, James, as Falstaff, illus., front. 
(No. 1) 


R. I. The History of Tom Thumbe (ed. 
Curt F. Biihler), rev., 264 
Raskin, Norman, ed., Approaches to Shake- 
speare, rev., 358-359 
Rain, Dousctas, 326 
Rateicu, Sir Water, 36 
Ransom, JoHN Crowe, criticism of Sonnet 
129, 176 
Rape of Lucrece, The, x 
allusions to, 290-295 
composition, 289-290, 294-295 
manuscript fragment, 294 
prosody, 289-295 
stanzaic form, 289-296 
variant readings, 290, 292 
Rebellion: 
Elizabethan attitude, 162 
in Tmp., 161-163, 168-173 passim 
Red Bull players, 84 
Redeeming Shakespeare’s Words (P. Jor- 
gensen), 297, rev., 128 
ReppatH, THEopore, and W. G. Incram, 
edd., Shakespeare’s Sonnets, rev., 354- 


355 
Reean (Lr.), 217 
contrast with Goneril, 218 
REICHERT, JOHN, 275 
“Sonnet XX and Erasmus’ €pistle to 
Perswade a Yong Gentleman to Mar- 
riage’ ”, 238-240 
“Relationship Between Moral Competence 
and Old Age in Richard Il, 2 Henry 
IV, and Henry V, The” (F. Butler), 
236-238 
Religion (Elizabethan), 259 
Research Opportunities in Renaissance 
Drama, 133 
Rice, JANE PLUMMER, 370 
Five Plays From Shakespeare (ed. K. 
Miller), rev., 362 
Ricwarp II (R2), 271 
compared with Julius Caesar, 24-25 
thievery, 95 
tragic flaw, 24 
Richard Il: 
compared with Lr., 221-222 
flattery, 6, 8-9, 10 
imagery, 6 ff. 
influence on TNK, 17 
language, 6, 8-10, 16-17 
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relationship between the physical and 
the moral, 236-237 
structure, 267 
thievery, 94-95, 98 
Richard III: 
burlesque, 52, 53-54, 58-59 
imagery, 4-5 
text, 126-127 
Richard Ill (C. Selby), 53-55 
acting, 54 
costume, 53 
music, 54 
staging, 53-54 
Richard Brome: Caroline Playwright (R. J. 
Kaufmann), rev., 270 
Ruwine, Laura, criticism of Sonnet 129, 
175-176 
Riwter, ANNE (comp.), Shakespeare Criti- 
cism, 1935-1960, rev., 269 
Ricuter, ANNE, Shakespeare and the Idea 
of the Play, rev., 118-119 
Ritual, 64-65 
H4, 68 
History plays, 65 
Rix, H. Davin, and Donatp B. Kine (?r.), 
On Copia of Words and Ideas (Eras- 
mus), rev., 267-268 
Rosin GoopFELLow, ballad, illus., 182 
Rosson, Frepericx, burlesque of Shylock, 
56 
Roperico (Oth.), 298-299 
“The Role of Albany” (P. Mortenson), 217- 
225 
Rottins, Hyper E., ed. 
Handfull of Pleasant Delights, A (1584), 
rev., 362-363 
Tottel’s Miscellany (1557-1587), rev., 362- 
363 
Roman plays (Shak.), 122-123 
Romeo and Juliet: 
allusions to, 86, 290 7. 
burlesque, 52, 58 
imagery, 6 
performances, 338 
publication, 84 
Rosenberg, Marvin, The Masks of Othello, 
rev., 260-262 
Rosencrantz (Ham.), historical parallels 
in Danish history, 157 
Rosencrantz and Guildenstern (W. S. Gil- 
bert), 59-61 
performance, 60-61 
Ross, Lawrence J., Approaches to Shake- 
speare (ed. N. Rabkin), rev. 358-359 
Royal Milkmaid, The. See Perdita 
Shylock, or The Merchant of Venice Pre- 
served (F. Talfourd), 55-56 


Royal Shakespeare Theatre (Stratford-upon- 
Avon): 
1964-1965 season, 314-324 
staging, 316, 318, 320, 323 
Ryper, Tuomas, as Falstaff, illus., 48 
Rymer, Tuomas, A Short View of Tragedy, 
99 


Sackvitte, his players in Ger- 
many, 159-160 
SaLerno, Nicuotas A., 135 
Ashland Studies in Shakespeare (ed. M. 
Bailey), rev., 130 
San Diego National Shakespeare Festival 
1965 Season, 346-347 
SANDERSON, JAMES L., ed., Henry the Fourth, 
Part I (Norton Critical Editions), rev., 
130-132 
SauBERT, JOHANN, “Grace before meat”, 
illus., 312 
SCHLESINGER, JOHN, 322-324 
Scuwartz, Extas, 135 
“The Idea of the Person and Shake- 
spearian Tragedy”, 39-47 
ScoFieLp, PAUL, 323-324 
ScoraKer, ANTony, Daiphantus, 86 
SepastiaN (Tmp.), 162-164, 168-169, 172- 
173 
SEHNERT, JAMES, 136 
Hamlet. Translated from the original in 
verse (L. Ognjanov), rev., 121-122 
Macbeth. Translated from the original in 
verse (L. Ognjanov), rev., 121-122 
Sepy, Cuarzes, burlesque of R3, 53-55 
Setpen, Joun, The Duello or Single Com- 
bat, 304 
Sermons Upon Solemne Occasions (H. 
Sydenham), allusions to Ham., 86 
Seronsy, C., 275 
Shakespeare Criticism, 1935-1960 (ed. A. 
Ridler), rev., 269 
Srorza. Maria Branca, Empress 233, illus. 
after 232 
SHaw, Bernarp, Shak. criticism, 128-129 
SHAKESPEARE, WILLIAM: 
acting roles, 30 
allusions to, 17th-cent., 82-83, 86-87, 882. 
apocrypha, 87 
biography, 124-126, 129, 130 
burlesque of plays, 49-61 
critics and criticism, 3-17, 19-28, 29-35, 
39-47, 65-80, 91-97, 99-103, 161-164, 
166-173, 175-181, 183-191, 194, 199, 217- 
225, 279-287, 289-301, 306, 308, 310-311 
Danish history used by, 157, 160 
dramatic conventions, 43, 45 
duels in plays, 303, 306-308, 310-311 
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editions and adaptations, 82-83. See also 
individual works. 

female characters, 196 

hand in Edward Ill, 227 

history plays, 64-65, 75, 79 

imagery, 3-17, 280-286, 357 

language, 3-17, 44-45, 47, 74, 78, 128, 281- 
282, 297-300 

learning, 294 

literary reputation—r7th-cent., 81-85, 87, 
89 


literary reputation—18th-cent., 49-50 
performances, 84. See also Shak. festivals 
and individual plays. 
pirated edd., 84 
political theory, 161 
portraits, 139-142, illus., Frontis. (No. 2) 
primitivism, 166 ff. 
prosody, 289-295 
publication, 83-84 
sources, 29-32, 34-35, 155-157, 160, 193-194, 
211-213, 239-241 
style, 279, 282-287 
translations, 105-115, 121-122, 256-258, 
266-267, 353-354 
travel literature, 166 
villains, 300-301 
Shakespeare Allusion Book, 85-86 
“Shakespeare: An Annotated Bibliography 
for 1964” (ed. R. W. Dent), No. 3, 
1-222 
Shakespeare and His Theatre (G. E. Bent- 
ley), rev., 356-358 
“Shakespeare and Humphrey Duke of 
Gloucester: A Study in Myth” (S. 
Pratt), 201-216 
Shakespeare and Jonson: Their Reputations 
in the Seventeenth Century Compared 
G. E. Bentley), 81 ., 82-83, 85-87, 88 n. 
Shakespeare and the Idea of the Play 
(Anne Righter), rev., 118-119 
Shakespeare Association of America, Inc., 
133 
Shakespeare Club of New York City, 365- 
366 
Shakespeare Criticism, 1935-1960 (ed. Anne 
Ridler), rev., 269 
Shakespeare en France: Mises en scéne 
d’hier et d’aujourd’hui (J. Jacquot), 
rev., 256-258 
“Shakespeare in Britain” (R. Speaight), 
313-324 
Shakespeare in Germany 1590-1700 (E. and 
H. Brennecke), rev., 353-354 
Shakespeare in His Own Age (ed. Allardyce 
Nicoll), rev., 258-260 


Shakespeare in the Neighborhood (R. Faust 
and C. Kadushin), 338 

“Shakespeare in the Seventeenth Century” 
(D. Frost), 81-89 

Shakespeare Memorial Library, Birming- 
ham, 273 

“Shakespeare on the West Coast, at Ash- 
land and San Diego” (D. Nichols), 
343-347 

Shakespeare Research Opportunities (ed. 
W. R. Elton), 365 

Shakespeare: The Roman Plays (D. Trav- 
ersi), rev., 122-123 

“Shakespeare’s Antony and Cleopatra: Trag- 
edy Without Terror” (A. Caputi), 
183-191. 

“Shakespeare’s Composition of Lwucrece: 
New Evidence” (R. Frye), 289-296 
“Shakespeare’s Flattery in Measure for 

Measure” (H. Howarth), 29-37 
Shakespeare’s Happy Comedies (J. D. Wil- 
son), rev., 123-124 
“Shakespeare’s Head” (M. Hyde), 139-143 
Shakespeare’s Life and Art (P. Alexander), 
rev., 129 
Shakespeare’s Tragic Vision and Art (A. 
Datta), rev., 351-353 
Shakespeare's World (edd. J. Sutherland 
and J. Hurstfield), rev., 350-351 
“Shakespearian Burlesques” (S. Wells), 49- 
61. 
SHattuck, Cuartes H., 274 
Shakespeare en France: Mises en scéne 
d’hier et d’aujourd’hui (J. Jacquot), 
rev., 256-258 
Shaw on Shakespeare (ed. E. Wilson), rev., 
128-129 
Suepp, Rosert G., 370 
“The Great Lakes Shakespeare Festi- 
val”, 341-342 
Shepheardes Calendar (E. Spenser), Ben 
Jonson’s annotated copy owned by Ed- 
ward Dering, 149 
SHoEMAKER, NELLIE, 136 
“The Aesthetic Criticism of Hamlet from 
1692 to 1699”, 99-103 
Short View of the Immorality and Profane- 
ness of the English Stage, A (J. Col- 
lier): 
controverted, 100-103 
Shak. criticism, 100 
Suytockx (MV), 317, 319 
Shylock, or The Merchant of Venice Pre- 
served Talfourd), 55-56 
Stecet, Paut N., 136 
Shaw on Shakespeare (ed. E. Wilson), 
rev., 128-129 


Signboards, 139 and 140 2. 
Clarkson’s, 142 
disappearance, 142 
“Exhibition of the Society of Sign- 
Painters”, 142 
restrictions against, 142 
Shakespeare Head, 139-143 passim. 
Tonson’s, 140-143 
Wall’s, 142 
“Sir Edward Dering’s Collection of Play- 
books, 1619-1624” (T. N. S. Lennam), 
145-153 
Sjogren, Gunnar, 275 
“Hamlet and the Coronation of Chris- 
tian IV”, 155-160 
Skating, illus., 340 
Sluys, battle of: 
historical sources, 228-229 
in Edward III, 228-229 
Smut, Kristian, Iniurious Impostors and 
Richard Ill, rev., 126 
Smirn family, burlesque of Ham. and 
Rom., 60-61 
SmitH, Gorvon Ross (ed.), A Classified 
Shakespeare Biography, rev., 247-255 
Smitu, 370 
Shakespeare’s Sonnets (edd. W. G. In- 
gram and T. Redpath), rev., 354-355 
Some Reflections on Mr. Rymer’s Short 
View of Tragedy (C. Gildon), criti- 
cism of Ham., 99 
Somerset, Duke or (H6), in Mirror for 
Magistrates, 213 
Songs (Shak.), 116-117 
Sonnets: 
Ingram-Redpath ed., rev., 354-355 
O. J. Campbell ed., rev., 354-355 
Pelican ed., rev., 131 
Sonnet 20, source, 238-240 
“Sonnet XX and Erasmus’ Epistle to Per- 
swade a Yong Gentleman to Mar- 
riage’” (J. Reichert), 238-240 
Sonnet 33, imagery, 6 
Sonnet 114, imagery, 6 
Sonnet 129, 175-181 
criticized as drama, 176-177, 179, 181 
Hamlet’s third soliloquy, 180-181 
language, 177-179 
rhythm, 177-178 
structure, 177-181 
syntax, 177-178, 180 
theme, 177-181 
“Sonnet CXXIX as a ‘Dramatic’ Poem” 
(R. Levin), 175-181. 
Sophocles, characters, 41 
SouTHAMPTON, oF, 166 
Spanish Curate, The (Beaumont and Flet- 
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cher), Dering performances, 145, 148 
SPEAIGHT, RoBERT, 370 
“Shakespeare in Britain”, 313-324 
Spenser, Epmunp, rival poet in Sonnets, 
270 
Spot the Lady (D. B. Pitt), 61 
SpurGEON, CAROLYN, 3, 13-14 
Stage directors: 
Anderson, Lindsay (J. C.), 314 
Campbell, Douglas (J. C.), 327 
Hall, Peter (Ham.), 319-322 
Olivier, Laurence (H5), 74n. 
Papp, Joseph (Tro.), 337 
Schlesinger, John (Tim.), 323-324 
Seale, Douglas (Ado), 314 
Zeffirelli, Franco (Ado), 313-314 
See also Shak. festivals 
Stage illusion, the “play” Metaphor, 118-119 
Stage (Eliz.), arena, 119 
StepHano (Tmp.) 162, 164, 169, 172 
Sterbeszenen in Shakespeares Dramen, Die 
(A. Tauber), rev., 120-121 
SrernFeLp, F. W., Music in Shakespearean 
Tragedy, rev., 116-117 
Stevens, JoHN, Music and Poetry in the 
Early Tudor Court, rev., 119-120 
StEvENsON, Rosert, 136 
Music and Poetry in the Early Tudor 
Court (J. Stevens), rev., 119-120 
Stratford, Conn., Shakespeare Festival. See 
American Shakespeare Festival Theatre 
and Academy 
Stratford Shakespearian Festival of Canada 
1965 Season, 325-327 
Stkisrnt, ZDENEK, 136 
Die Sterbeszenen in Shakespeares Dra 
men (A. Tauber), rev., 120-121 
Suck.ine, Sir criticism of Luc., 289- 
290 
Surrotk, Witt1aM, Duke or (H6): 
death, 207 
feud with Humphrey, Duke of Glouces- 
ter, 202-203 
historical background, 202, 205 
portrayal in Mirror for Magistrates, 213 
SUTHERLAND, JAMES, and 
edd., Shakespeare’s World, rev., 350- 
351 
Switzers, 157-58 
engraving by Uffenbach, 158 
SYDENHAM, Humpurey, Sermons Upon 
Solemne Occasions, 86 


Tarsot (1H6), 279-280, 283, 286-287 
TatrourD, FRANCIs: 

burlesque of Mac., 55 

burlesque of MV, 55-56 
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Taming of the Shrew, The: 
costume, 332 
imagery, 5 
induction, 119 
performances, 332-333 
staging, 332-333 
Tanistry, law of: 
Ham., 194 
Mac., 194-195 
Tauser, ANNE-Mariz, Die Sterbeszenen in 
Shakespeares Dramen, rev., 120-121 
Tempest, The, 323 
burlesque, 49, 55 
Christian elements, 171-173 
Epilogue, 1737. 
Hungarian trans., 105-108 passim 
Montaigne’s “noble savage”, 164-165, 167- 
169, 173 
moral masque, 270 
performances, 322-324 
themes, 161-163, 168-173 
Utopian ideas, 163-164, 167, 169-173 pas- 


sim 
“Tempest: Rebellion and the Ideal State, 
The” (D. Ebner), 161-173 
Textual studies: 
1H6, 279-287 
Luc., 289-296 
R3, 126 
Theurgy: 
Elizabethan attitude, 171 
used by Prospero, 171-172 
Thievery (16th-century): 
contemporary glamor, 92-93 
Henry IV, 91-08 
portrayal on the stage, 92 
robber-robbed pattern, 91, 94-06 
16th-century non-dramatic literature, 92 
Thin Slice of Ham Letl, A (Anon.), 58 
THompson, Craic R., 275 
On Copia of Words and Ideas. By Desi- 
derius Erasmus (ér. D. King and H. 
D. Rix), rev., 267-268 
THOMPSON, JOHN, 147 
THORNTON, BONNELL, 142 
Tuorpe, James, ed., The Aims and Meth- 
ods of Scholarship in Modern Langu- 
ages and Literatures, rev., 360 
“Thou Blind Man’s Mark” (P. Sidney), 
compared with Sonnet 129, 180 
Tilts and tournaments, Jacobean, 310 
Timon (Tim.), 322-323 
Timon of Athens: 
authorship, 13 
Cambridge Pocket ed., rev., 132 
debate scene, 307-308, 310-311 
dwelling, 303, 306-308 


flattery, 4, 11-12 

imagery, 11-12 

language, 11-12 

Paul Rogers as Apemantus, 324 

Paul Scofield as Timon, 323-324 

Schlesinger’s production, 323-324 

staging, 323 

“Timon of Athens and the Jacobean Duel” 
(G. R. Waggoner), 303-311 

Titus Andronicus, German version (1620), 
trans. into English, 353 

Towpy, Francis, 113 

Toxtver, Harotp E., 136 

“Falstaff, the Prince, and the History 

Play”, 63-80 
Tomar, Anastasius, subsidization of Hun- 
garian Shak. translations, 112-113 
Tonson, JAcosB: 

Rowe’s ed. of Shakespeare, 141 

Shakespeare-head shop signboard, 140-143 

Theobald’s ed. of Shakespeare, 141 

use of Shak. portraits, 141-143 

Tottel’s Miscellany (1557-1587) (ed. H. Rol- 
lins), rev., 362-363 
Tragedy: 

Aristotelian, 45-46 

Shakespearian, 46-47, 349-352 

total effect, 45 

Translations (Shak.): 

Bulgarian, 121-122 

French, 256-258 

German versions (1590-1700) trans. into 
English, 353-354 

Hungarian, 105-115 

Swahili, 266-267 

Traversi, Derek, Shakespeare: The Roman 
Plays, rev., 122-123 

Trincuto (Tmp.) 162, 164, 169 

Troilus and Cressida, 336-337 

Joseph Bova as Thersites, 337 

Joseph Papp’s production, 337 

performances, 337 

staging, 337 

Turron, ExizaseTH, marriage to Sir Ed- 
ward Dering, 146-147 
Turner, Rosert K., Jr., 275 

The John Fletcher Plays (C. Leech), 

rev., 268-269 
Twelfth Night: 

German analogue (Tugend und Liebes- 
streit, oder Was Ihr Wollt) trans. into 
English, 353-354 

Hungarian trans., 106 

publication, 84 

structure, 267 

Two Gentlemen of Verona, The, 123 

Hungarian trans., 106 
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imagery, 15-16 
language, 15-16 

Two Noble Kinsman, The: 
authorship, 15-17, 268 
imagery, 15 

language, 15-17 

relationship to Edward III, 17 
relationship to R2, 16-17 


Usatpino, Petruccio, description of defeat 
of Armada, 228-230 
UrFFENBACH, PHiLipp, engraving of corona- 
tion of Christian IV, 158; idlus. opp. p. 
160 
Understanding Shakespeare (E. C. Ludo- 
wyk), rev., 267 
Utopian tradition, 164 
idealization of New World, 165-166 
Tmp., 163-164, 167, 169-173 passim 


Van Bruivcz, Tony, 326 
Van Fossen, RicHarp W., 370 
The Aims and Methods of Scholarship 
in Modern Languages and Literatures 
(ed. J. Thorpe), rev., 360 
Vaucuan, Grapys, 336 
Vercit, Potypore, on Humphrey, duke of 
Gloucester, 201, 209 
Villains (Shak.), 300-301 
Vincentio, (MM): 
moral integrity, 31-33, 35 
resemblance to James I, 30-31, 35 
Virginia, 167 
Vo6rAsmarty, MIcHAEL: 
Shak. criticism, 110 
trans. of Shak.’s works, 110-111, 115 


Wacconer, Georce R., 370 
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James Quinn (1693-1766) as Falstaff. From the original painting in the Folger Shake- 
speare Library by James MacArdell (1710-1765). Quinn played Falstaff at Lincoln’s Inn 
Fields between 1719 and 1732 and thereafter at Covent Garden. See p. 133 and also pp. 18, 
38, 48, 62, go, and 104. 
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